Université catholique de Louvain - History of architecture : contemporary issues - en-cours-2020-lbarc2140

lbarc2140 | History of architecture : contemporary
2020 Issues

B UCLouvain

Due to the COVID-19 crisis, the information below is subject to change, in particular that concerning the teaching mode
(presential, distance or in a comodal or hybrid format).

3 credits 30.0 h | Q2
Teacher(s) Carboni Gregorio ;
Language : French
Place of the course Bruxelles Saint-Gilles
Main themes « Critical review of recent architecture
* Demonstration and testing of sequencing and materiality for conceptual ideas relating to architectural
procedures

* Siting contemporary work in relation to the classical tradition, modern and post-modern approaches

Aims The History of Architecture teaching unit is designed to provide a set of references. It will however avoid

considering history as merely a reservoir of examples, but attempt to analyse it 'historically’, i.e. to put
these examples in their context to gain better understanding of their deep meaning.

The main objective of the unit is to examine and (attempt to) understand architecture as a complex
phenomenon, at the same time intellectual, physical and social in nature and what it means, taking a
strictly historical approach.

Specific learning outcomes:
By the end of this course, students will be able to

* be familiar with the relative chronology and the link between the successive contributions of some
major designers.

« analyse the products and 'theories' which have grown in number since the Renaissance.

« analyse products as a reflection of ideology and power.

Contribution to the learning outcomes reference network:
Build knowledge of architecture

* Be familiar with and analyse the discipline's basic references
* Be able to use given references which, by analogy, can lead to other interpretations of the context
1 » Develop knowledge and become an active participant in the learning process

Place the action

« Identify and analyse the paradigms on which the study is based according to various given methods
and starting from various points of view

* Formulate questions relating to the development of the context being studied to make working
hypotheses

Make use of other subjects

*Make strategic use of other subjects to put into question the design and implementation of an
architectural project

Express an architectural procedure

* Test and use relevant means of communication in relation to the intended audience and the target
objectives

Make committed choices

* Make links between different methodological and epistemological perspectives

The contribution of this Teaching Unit to the development and command of the skills and learning outcomes of the programme(s)
can be accessed at the end of this sheet, in the section entitled “Programmes/courses offering this Teaching Unit”.
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Evaluation methods Due to the COVID-19 crisis, the information in this section is particularly likely to change.
The active participation of the student in the course (questions, observations, etc.) is strongly recommended.

Students will be invited to explore a topic with their own bibliographic itinerary in the form of a written assignment
to be submitted individually at the end of the term or in the second session. A 16-page research document will be
expected (1800 characters per page) + any images or supporting documents. It will count for 90% of the final mark
(18/20). A list of topics will be distributed at the start of the term. Students will also be able to suggest alternative
topics, but they must be approved. All articles should be written with academic writing criteria and include primary
and secondary material. Like all university-level written assignments, these small essays should be completed
independently, clearly written, proofread, typed (Bodoni, size 12, double-spaced) and use appropriate citation /
note methods (APA). If the above requirements will not be reached, the document will not be considered or may
need to be rewritten.

Students will have to submit a preliminary description of the theme and the methodology discussed during the
semester: 1 to 2 pages, typed and a bibliography (500 to 750 words). This document will be valid for 10% of the
final score (2/20).

Plagiarism: Unfortunately, | have had several cases of plagiarism over the past few years. This is not only
unacceptable, but also a reason for failure (Cf. chapter 4 section 7 of the RGEE 2020-21). If you have any questions
about what constitutes plagiarism, please consult me. Note: This course requires considerable reading and writing
skills. Fluency in French, and if possible English and Italian, is essential. Students with poor English and French
skills are strongly encouraged to come talk to me.

As this teaching unit is given in the form of seminars, the presence and active participation of students is required.
Beyond two unjustified absences, the student will be refused the correction of the written work, according to the
modalities provided for in art. 72 of the RGEE 2020-2021.

Teaching methods Due to the COVID-19 crisis, the information in this section is particularly likely to change.

The course will take place mainly in the form of ex cathedra seminars. At the same time, conferences and seminars
may be offered with the participation of external guests. Guided tours of architecture and exhibitions may be
scheduled depending on changes in general health conditions.

If sanitary conditions change towards an orange or red code, the lessons may be held remotely (depending on the
color code) using computer software provided by the university. The technical conditions of this remote mode will
be specified to you when the state authorities have decided on the sanitary conditions for university institutions
according to developments.

Content Atthe end of the course taken during the three years of the Bachelor, the LBARC2140 Teaching Unit will reverse the
point of view, taking as the starting abscissa the current situation and the world of today. The course will therefore
focus on the history of contemporary architecture. Strictly understood, this adjective refers to what historians call
the contemporary era, that is to say, the one they started with the Industrial and French Revolution. But, in order to
avoid any ambiguity, we will speak in particular of the period going from 1970 to the present day (2021). A critical
perspective of "today's architecture” which can only be done by broadening the horizon so as to restore it in a
context, as broad as possible, not only intellectual and artistic, but also social, political, economic, etc. Although
focusing, in fact, on current events, the course will intend to grasp itin its historical dimension and adopt, to do this, a
socio-historian approach, with all the difficulties inherent in this kind of exercise, if acting from the most recent past.

The course will aim to provide the student with a critical training on the essential events of the history of architecture
and town planning of the last decades of the 20th century and the first 20 years of the 21st. In particular, the
course will aim to provide the rudiments of a correct historical approach methodology, focusing on the existing
relationships between project and history as well as between architecture and city. The course will be divided into
general and monographic parts, without this division being binary and by watertight compartments. In the initial
part, some general introductory themes will be quickly developed with a reference to the crisis of the classicist
code, to the formation and dissemination of other languages in the contemporary era: the concepts of renewal,
eclecticism, Modern architecture. , as they are discussed during the nineteenth and twentieth centuries. Unusually
for a course in the history of contemporary architecture, the question of the historical-architectural heritage will also
be brought to the fore: in its great coherence, it constitutes a basic element intended to condition the discussion
around the fate of the architecture and Belgian and international cities. In this sense, a quick reference will be
made to the neo-medieval theories of Boito to the debate on the environmental preexistences of Charles Buls,
while passing by the theories of Giovannoni. Indeed, from 1880 to 1960, a common path took place which led
to a different view of the built heritage. In terms of urban dimension, the notion of architectural monument was
translated into the concepts of artistic environment and, later, of historic center. These, in turn, represented the
foundations of a doctrine of conservation that interfered with the prospects for transformation of the European city
(especially in Italy) precisely at the time when it expressed the need for modernization with extreme vigor. .
Certain crucial moments in the history of contemporary architecture will then be identified and deepened. The
themes chosen will broadly follow the chronological arrangement provided by the consolidated architectural
historiography, but further details and additions to individual events and episodes will be expected. The course
will deal with questions concerning contemporary architecture on a global level, from the United States of America
to Japan, via Europe and the so-called "third world" (relations, influences ...) in a internationalist, non-Eurocentric
and inclusive approach. We will focus on the architecture that will follow the first Venice Architecture Biennale in
1980: many projects, some significant Belgian and international cases and their historical context will be presented,
examined and discussed. An exchange, in short, on the most significant moments in the works of the great
architects of the 1980s, 1990s, 2000s, 2010s, with reference to the most recent historiography that opened up new
perspectives on lesser-known works and periods.

The course will also cover:

1) Ideas and artistic movements with which architects came into contact through publications, shows, travels and
their influences on architectural design.

2) ldeas that the architects transmit to the international architectural culture and, moreover, the autonomous
manifestation of architectural forms in other places with a fruitful process of assonance and diffusion.
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In this sense, part of the course will be devoted to Italian influences on international contexts since the end of the
1970s. Travels of architects and theorists, stays between Europe and the Americas, highlighting not only formal
references, but also the most important correspondences in the architectural poetics of the relevant figures of the
Tendenza. More in general, the critical debate, the thought and the work of the architects heirs of the first modernity
(Sant'Elia, Andreani, Gardella, Scarpa, Wright, Persico, Giolli, Zevi, Rogers, etc.) will also be evoked. Some cities,
including Milan and Venice, will be the subject of specific studies: on the one hand Milan, the “city of the boom” par
excellence, on the other hand the city perhaps more linked to its historic-environmental specificity, will constitute
two extreme cases to reflect around the theme of the confrontation / shock between modernity and tradition.
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o Une bibliographie complémentaire de base est fournie au début du cours. Elle sera complétée au fur et a mesure
Bibliography de I'avancement des cours.

lAdamson, G., Pavitt, J. (2011). Postmodernism: style and subversion, 1970 to 1990, Londres : Victoria and Albert
Museum

Adriani, G., Lange, C., & Luckow, D. Baselitz . (2019) Richter, Polke, Kieffer: The Early Years of the Old
Masters. Critique d'art, Catalogues collectifs.

IAlexander, C. (1981). The Linz Cafe. Oxford: University Press.
Allen, S. (1999). Points + Lines: Diagrams and Projects for the City, Princeton : Princeton Architectural Press.

Allen, S., Eisenman, P.; Davidson, C.C. (2006). Tracing Eisenman: Peter Eisenman complete work, Londres : Thames
& Hudson.

lAmbasz, E.; Schoenholz Bee, H.; Rossi, G. (2006). The Universitas Project: Solutions for a Post-technological
Society, New York : The Museum of Modern Art

lAnderson, S. (1986). On Streets, Boston : Mit Press

Arac, J., Godzich, W., & Martin, W. (Eds.). (1983). The Yale Critics: Deconstruction in America (Vol. 6). U of Minnesota
Press.

Baechler, C. (2007). L'Allemagne de Weimar: 1919-1933. Fayard.

Banham, R. (1980). Theory and design in the first machine age. Boston : Mit Press

Bauman, Z. (1999). Culture as praxis, Londres : Sage

Benjamin, A. E. (2001). Architectural philosophy, New York : Continuum International

Bickford, T., & Scully, V. (1982). Michael Graves: Buildings and Projects 1966-1981. New York - Milan: Rizzoli.

Casero, L., Jorge (2011). El tiempo del Aion: una lectura de Manfredo Tafuri como rizotopia de la historia. These de
doctorat. Université de Navarre

Clarissa, R. (2011). Starting From Venice, Milan : Et Al

Collins, P., Lebrun, P., & Loyer, F. (2009). L'architecture moderne: principes et mutations (1750-1950). Marseille :
Parentheses.

Colquhoun, A. (1981). Essays In Architectural Criticism: Modern Architecture And Historical Change. Chicago :
Graham Foundation

Crow, T. E. (1998). Modern art in the common culture: essays, New Haven : Yale University Press

Davies, P.; Schmiedeknecht, T.; Cook, J. (2005). Architect's guide to fame, Abingdon-on-Thames : Routledge
De Geyter, X. (2001). After-sprawl: research for the contemporary city, Rotterdam: Nai

Deridda, J.; Spivak, G. C. (1998). Of grammatology, Baltimore : Johns Hopkins University Press
Diamonstein, B.; Ming Pei, I. (1983).Architecture américaine d’aujourd’hui, Bruxelles : Mardaga

Didelon, V. (2011). La controverse Learning from Las Vegas, Bruxelles : Mardaga

Eisenman, P. (1982). House X, New York-Milan : Rizzoli,

Eisenman, P. (1999). Peter Eisenman: diagram diaries (universe architecture), Milford : Universe

Eisenman, P. (2004). Eisenman inside out: selected writings, 1963-1988, Theoretical Perspectives in Architecture,
New Haven : Yale University Press

Eisenman, P. (2007). Written into the void: selected writings, 1990-2004, New Haven : Yale University Press
Eisenman, P.; Lourie, A. (2008). Ten canonical buildings: 1950- 2000, New York : Random House

Fabbrizzi, F. (2010). Tempo materia dell'architettura, frammenti tra critica e teoria per un’idea di progetto
contemporaneo, Florence : Alinea

Fiell, P., & Fiell, C. (2006). Domus 1928-1999. Vols. 1-12 (Bilingual). Cologne: Taschen.
Frampton, K. (1980). A new wave of Austrian architecture. New York : IAUS.

Frampton, K. (1980). Modern Architecture: A Critical History, Londres : Thames & Hudson.
Frampton, K. (1982). Modern architecture and the critical present. New York : St Martins Pr.
Frampton, K. (1984). Tadao Ando: Buildings. Projects, Writings . New York-Milan : Rizzoli
Frampton, K. (1999). Megaform as urban landscape. University of Michigan

Frampton, K. (2002). Labour, work and architecture. Londres : Phaidon

Frampton, K.; Kolbowski, S. (1981). Idea as model. New York, Milan: Rizzoli

Frank, S. (2010). IAUS: an insider's memoir, Bloomington : Author house

Franzen, U.; Goomez, A.; Shkapich, K. (1999). Education of an architect: a point of view, the Cooper Union School
of Art & Architecture, New York : Monacelli

Gandelsonas, M. (1999). X-Urbanism: architecture and the American city, Princeton : Princeton Architectural Press

Gargiani, R. (2008). Rem Koolhaas/OMA: the construction of merveilles, essays in architecture, Lausanne : EPFL
Press

Ginzburg, M. (1982). Style and epoch, Cambridge : MIT Press

Graves, M., Nichols, K. V., Burke, P. J., Hancock, C., Maxwell, R., & Norberg-Schulz, C. (1990). Michael Graves,
buildings and projects, 1982-1989. Princeton: Architectural Press.

Grosjean, B. (2010). Urbanisation sans urbanisme, une histoire de la ville diffuse, Bruxelles : Mardaga
Guilbert, Laure. (2013). Danser avec le llle Reich : Les danseurs modernes et le nazisme. André Versaille

Hadid, Z., Sartoris, A., Dimitriu, L., Holl, S., Mack, M., Lerup, L., & Woods, L. (2011). Pamphlet Architecture:
1-10. Princeton: Architectural Press.

Hejduk, J. (1998). Such places as memory: poems 1953-1996, Cambridge : MIT Press

Heys, K. M. (2000). Architecture, theory, since 1968, Cambridge : MIT Press

Huxtable, A. L. (2010). On architecture: collected reflections on a century of change, Londres : Bloomsbury
Indovina, F. (1990).La citta diffusa. Venise : .LU.A.V.

Jagodzinski, J. (1997). Pun(k)deconstruction, Londres : Routledge
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architecture, Oxon : Routledge
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Other infos This course does not have cylabus. Notes taken during lessons, listening to and participating in ex-cathedra
lessons, and independent reading of the bibliography provided will be the basis for each student's personal learning.

Faculty or entity in LOCI
charge
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Programmes containing this learning unit (UE)

Program title Acronym Credits Prerequisite Aims

Master [120] in Architecture
(Bruxelles)

ARCB2M 3
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