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par un aperçu des publications du professeur Lucienne Deschamps, une bibliographie 
accompagnant les contributions du recueil, un « Index des sources » et un « Index 
général ». – Bien que huit des quinze études de ce recueil concernent Virgile, je me 
propose de m’attarder sur les quatre études qui traitent d’Ovide : G. Puccini-Delbey 
montre comment Ovide, dans l’Art d’Aimer, les Tristes et la lettre de Didon à Énée 
(Her. VII), déconstruit le discours mythologico-historique courant : le poète attire 
l’attention sur les aspects érotiques des récits qui ont été racontés par les poètes 
épiques Homère et Virgile et sur la façon dont Didon regarde Énée quand elle a été 
abandonnée par lui. De cette manière, Ovide suscite une certaine méfiance à l’égard 
de l’idéologie augustéenne, bien que Puccini-Delbey ne plaide pas pour « une lecture 
strictement politique » (voir p. 91). Pareillement, P.M. Martin ne veut pas nommer 
Ovide « un opposant du régime » (voir à la p. 115) ; mais il n’échappe pas à la 
conclusion qu’Ovide jette le doute sur l’idéologie augustéenne, plus particulièrement 
sur la croyance que Mars est le père de Romulus et de Remus, sur les Lupercalia, sur 
l’enlèvement des Sabines, sur la mort de Remus et sur l’apothéose de César. Hélène 
Vial, qui étudie toutes les mentions qu’Ovide fait de César, juge que le déconstruc-
tivisme d’Ovide est plutôt la conséquence de son esprit d’indépendance que d’une 
intention de faire de l’opposition politique (voir p. 138). Quand Ovide, dans ses 
Métamorphoses, imite Virgile, il ne prouve pas seulement son indépendance comme 
poète, mais il entraîne en même temps la gens Iulia dans l’instabilité du monde des 
Métamorphoses (voir p. 136). Il fait voir à ses lecteurs l’exploitation des mythes par 
César et surtout par Auguste (voir p. 138) et il a l’audace de dire qu’Auguste a voulu 
l’apothéose de César en raison de sa propre apothéose (p. 136-137). Comme suite à la 
présentation concise de ces titres, je note aussi que G. Freyburger situe la prière 
d’Ovide à Bacchus – Liber (Trist. V, 3) dans le cadre de la poésie augustéenne : dans 
l’image qu’Ovide nous offre de Liber / Bacchus, on retrouve comme partout dans la 
littérature augustéenne, aussi bien des éléments d’une strate archaïque que de la strate 
du Liber hellénisé ; sur les mystères bacchiques, les opinions sont divergentes à 
l’époque d’Auguste : l’appréciation positive de Tibulle, de Properce et d’Ovide 
s’oppose au jugement négatif d’Horace et de Virgile. – Je voudrais signaler encore 
que F. Ripoll, dans une étude très claire qui porte le titre « Encore sur le problème de 
la violence d’Énée », en comparant l’Énéide avec la Thebaïde de Stace, aboutit à la 
conclusion que Virgile n’avait pas l’intention de présenter Énée comme un héros 
parfait du point de vue moral, mais comme une figure qui à tous égards était une 
bonne référence pour Auguste : la violence à laquelle Énée succombe de temps en 
temps doit permettre aux lecteurs de donner une place à la violence à laquelle 
Auguste avait eu recours pendant les guerres civiles. Enfin, dans sa contribution 
« Problèmes d’exégèse et de critique verbale horatiennes » G. Liberman traite de 
façon captivante vingt passages des Carm. et des Sat.  Willy EVENEPOEL 
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Davis’ volume on Vergil’s Eclogues is a welcome contribution to Vergilian 
studies. The monograph is divided into nine chapters: (1) Prelude: The Poet as 
Thinker, (2) Framing a Dialogue on Vicissitude: The Interplay of Ideas in Ecl. 1, 
(3) Fracta cacumina: The Consolation of Poetry and its Limitations, (4) Vicissitude 
Writ Large: The Ontology of the Golden Age (Ecl. 4), (5) Coping with Death: The 
Interplay of Lament and Consolation in Ecl. 5, (6) Coping with Erotic Adversity: 
Carmen et Amor (Ecl. 2 & 8), (7) Erotic Vicissitude Writ Large (Ecl. 6), (8) “Ecquis 
erit modus?” The Vergilian Critique of Elegiac amor (Ecl. 10) and (9) Postlude: 
dulcis Parthenope. Each chapter is concerned either with one or two Eclogues with 
the notable exception of the first and last chapter which are respectively the introduc-
tory and concluding sections of the book. In the introductory chapter, Davis clearly 
spells out his intention to investigate the “epicurean substratum” in the Eclogues, 
although the venture is extremely hard; given the long established tendency between 
scholars according to which they fail to notice or deny the philosophical dimension 
which is latent in the Vergilian collection. He explains that this view is based on the 
superficial dichotomy between poetry and philosophy which is influenced by Plato’s 
criticism on the poets in the Republic, though the examples used to revise it come 
from the romantic era and the visual arts. The author continues observing that 
Vergil’s philosophical education (‘Bildung’) is also latent throughout the Vergilian 
literary oeuvre (i.e. Eclogues, Georgics and Aeneid). However, critics suggest that 
Vergil’s dependence on philosophical sources (i.e. Lucretius) deals exclusively with 
language and not with subject (e.g. Ecl. 6.31-40). This misinterpretation is further 
reinforced from yet another “aestheticist critical bias” according to which research in 
the Eclogues focused and continues focusing on stylistic compositional methods (“ars 
at the expense of res”). Davis, on the other hand, intends to investigate the “ethical 
dimension” which is traced in the dialogues between the herdsmen in the Eclogues. 
The introduction continues with the author’s’ hyphenation concerning the Vergilian 
rustics –according to which they are much more poets/herdsmen than herdsmen/ 
poets– which is used in order to explain how the uneducated herdsmen can understand 
or even articulate Epicurean ideas. Hence, the dramatis personae in the Eclogues are 
concerned with the “elusive eudaimonia” within a bucolic frame (i.e. “bucolic 
scaffolding”) where she has an eminent role. Davis ends the introductory chapter 
trying also to revise the well established view that Vergil’s Arcadia is a utopian 
fantasy by giving a brief summary of each Eclogue in order to show the “dystopian 
picture” which is found throughout the collection; although, this so-called “dystopian 
picture” is hardly evident in the Eclogues 3 and 7 which are emphatically not dis-
cussed by Davis in the monograph. The second chapter is concerned with Eclogue 1 
and divided in six dialogic exchanges: First Exchange: The Present Felicity of Tityrus 
(1-10), Second Exchange: The status of Tityrus’ Benefactor (11-25), Third Exchange: 
The past Infelicity of Tityrus (26-35), Fourth Exchange: Meliboeus’ Incomprehension 
(36-45), Fifth Exchange: Meliboeus’ Elision of Vicissitude (46-63), Sixth Exchange: 
Tityrus’ Antidote to Vicissitude (64-83). These exchanges exploit the interplay 
between Tityrus’ and Meliboeus’ antithetical views (i.e. “acceptance vs. rejection of 
vicissitude”) on “how to cope with adversity” (here, the acute misfortune caused to 
the herdsmen due to the land confiscations). Moreover, they provide the reader with a 
careful and thorough interpretative analysis which is firstly concerned with Tityrus’ 
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current felicity that is subjected to vicissitude and secondly with Meliboeus’ failure to 
realise that vicissitude governs human affairs. In other words, the difference between 
the two herdsmen is not exclusively based on Tityrus’ fortune vs. Meliboeus’ mis-
fortune (i.e. “from good to bad and vice versa”); instead, it is also based on their 
different “emotional and philosophical orientations”. Tityrus’ Epicurean stance 
against adversity is emphatically clear in the last exchange where the herdsman 
invites the exiled Meliboeus to a consolatory modest dinner whose menu echoes 
Epicurean ideas on the philosophical benefits of the simple feast; though the earlier 
exchanges can also confirm the Eclogue’s epicurean “cadence”, given the Epicurean 
allusions which run through Tityrus’ and Meliboeus’ dialogue (i.e. Ecl. 1.6-8~DRN 
5.7-8, Meliboeus’ admiratio~Epicurus’ ataraxia, Tityrus’ ritual sacrifices to the 
iuuenis deus~the ritual sacrifices of the Epicureans to the Divus Epicurus and Ecl. 
1.79-83~DRN 5.1382-1387). The acute misfortune caused to the herdsmen because of 
the land confiscations continues to be the subject in the third chapter which is 
concerned with Eclogue 9. Yet, the subject is not anymore Tityrus’ and Meliboeus’ 
antithetical philosophical stances against adversity but its effect on the bucolic locus 
(i.e. “fracta cacuminal”) and its concerns (i.e. music-song) that the rustics try to 
retrieve with song-exchanges. These exchanges contain song fragments drawn from 
the earlier bucolic tradition, examining in that sense the consolatory function and 
limitations of poetic memory. These song fragments are referred by Davis with the 
labels A1 and A2-B1 and B2, underlining the symmetrical configuration which is 
associated with the herdsmen’s reversed order in the song-exchanges (i.e. Lycidas and 
Moeris~Moeris and Lycidas); and they are also characterised as “Theocritean” (A1 
and A2) and “Vergilian” (B1 and B2) in order to lay emphasis on the thematic selec-
tion made by each singer/herdsman. Davis’ schema aims to stress the cheerful and 
hopeful character that runs through the last song fragment (i.e. Ecl. 9.46-50 which 
deal with Julius Caesar’s catasterism), confirming that memory of bucolic songs, 
which is an Epicurean notion that reflects the recollection of philosophical (i.e. 
Epicurean) conversation that alleviates bodily and mental pains, can actually have 
consolatory function or in other words can ‘cope with adversity’. Nevertheless, there 
is also a necessary condition: “the shared poetic performance” which the senior 
Moeris emphatically calls in question by confessing his “failed mneme”, namely the 
inability, which is related to his age, to recall bucolic songs. In other words, the age 
sets not only an inner limitation to the memory of the herdsmen, but also an outer 
limitation to the suggested therapy (i.e. “poetic re-performance”), stressing in that 
sense the antithesis between the puer Lycidas and the senex Moeris concerning the 
way in which they deal with vicissitude. The subject of vicissitude has also consi-
derable significance in Eclogue 4 which is examined in the fourth chapter where 
Vergil “unfolds changes of fortune that are global, if not cosmic, in scope”. The 
analysis begins first by examining “the ontology of the Golden Age” which according 
to the author has a “cyclical nature” that deviates from the typical “linear model most 
notably represented in Hesiod’s Works and Days”. Moreover, the coming of the 
Golden Age is related to the mysterious child’s birth. However, it is certainly not an 
eternal saeculum, but an automatically “recycled age” which is subjected to the law of 
vicissitude where human agency is entirely useless. The child represents the central 
hope for a global change from bad to good fortune which will occur through its 
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ethical “Bildung” (i.e. when it will learn what virtue is). In other words, the hopeful 
assumption that runs through the Eclogue that bad fortune would not continue forever 
is based on what the author calls “vicissitude writ large”. This philosophical (i.e. 
Epicurean) idea is emphatically evident in Georgics 1 and 2 which are examined by 
Davis to show that there is also the same “circular schema” (i.e. from Iron to Golden 
Age), confirming that, similarly to the ideal ruler (i.e. puer), the farmer can hardly 
understand either the labor or the felicity without the philosophical (i.e. Epicurean) 
insight (cf. the famous analogy happy farmer-happy philosopher which is empha-
tically articulated in G. 2.490-94 and constantly quoted and discussed in Davis’ 
monograph). The fifth chapter is the last one where acute loss is the subject under 
consideration. Once again, the theme is also examined through the dialogue between 
two herdsmen, the young Mopsus and the older Menalcas who are engaged in a song 
exchange which is concerned with the way in which these herdsmen are expected to 
deal with death. The herdsmen’s songs reflect the rhetoric of consolation since they 
are associated with lament (Mopsus’ song) and consolation (Menalcas’ song) on 
Daphnis’ death. Davis examines “the philosophical and psychological challenges” 
which Daphnis’ death sets to those herdsmen, trying to consider whether Mopsus’ 
lament for Daphnis’ death (Ecl. 5.20-44) or Menalcas’ consolation for Daphnis’ 
apotheosis (Ecl. 5.56-66) is the most effective philosophical stance to set a limit 
(modus) against acute loss. Mopsus’ song aims to “overvalue” death and the lament it 
causes to the herdsmen, foreshadowing the antithetical philosophical orientation that 
Menalcas’ song will have according to which death is “devalued” or even “negated” 
with Daphnis’ apotheosis. The so-called “Epicurean subtext” emerges not only in 
Menalcas’ song exchange where the reader can trace several crucial allusions to 
Lucretius’ De Rerum Natura; but, it is also more evident in the way in which each 
rustic receives the other’s song where the author, following Epicurean discourses on 
hierarchies of pleasure, recognises two antithetical types: “static and kinetic 
pleasure”, namely “freedom from physical pain” (Mopsus’ song) in contrast to “joy 
and delight” (i.e. Menalcas’ song). Davis ends the chapter associating the herdsmen’s 
philosophical stances against death with the subject that runs through the entire 
Vergilian collection (i.e. vicissitude), suggesting that Daphnis’ change from mortal to 
immortal status can show vicissitude; but Daphnis’ victorious change definitely puts 
an end to the “cyclicality which constitutes the essence of vicissitude”, as Davis 
nicely notices in the end of the chapter but fails to explain. In the sixth chapter the 
author’s analysis turns from the herdsmen’s philosophical stances against external 
adversity (i.e. land confiscations and the benefactor’s death) to “erotic adversity” (i.e. 
the resources used by rustics to mitigate amatory infelicity). Davis concentrates his 
attention on the amatory adversity traced in Eclogues 2 and 8, trying to show through 
epicurean doctrines the antithesis between good and bad amor. The examination 
begins with Corydon’s erotic carmen for the urban love object Alexis which is 
heavily based on Cyclops’ erotic song for the sea-Nymph Galateia. However, the 
author stresses only those elements in the erotic song which can show “the 
herdsman’s pathological mental state and the path to its alleviation, if not cure”. 
These elements are Corydon’s “disjointed” song, the eccentric locus and time where 
he sings and most significantly his philosophical stance against “amatory adversity”. 
In emphatic contrast to Polyphemus whose cure from demented love is based on the 
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song’s “therapeutic value”, Corydon’s cure is achieved through “philosophical 
insight” used by the rustic to recognise his amor as dementia and to set a limit 
(modus) to it by neglecting his obsession with a unique love object and turning his 
uoluptas elsewhere. Corydon’s “amor-dementia” is also evident in Damon’s and 
Alphesiboeus’ song exchanges that have also to do with “attitudes” in order to over-
come erotic adversity. The author traces several common features between the erotic 
adversity which these rustics experience, stressing the song’s efficacy which is arti-
culated in the following triple schema: “carmen as discourse” (i.e. Corydon’s song), 
“carmen as music” (i.e. Damon’s song) and “carmen as magical incantation” (i.e. 
Alphesiboeus’ song), outlining how effective or not the resources for dealing with 
erotic adversity are; namely, there is no extraneous techne (i.e. neither music nor 
magical incantation) which can successfully transform an unreciprocated amatus into 
a reciprocated one, but only logos can set a modus on the amor-dementia type by 
creating or redirecting the erotic desire. The next two chapters deal with the “problem 
of erotic pathology” examining the “amor insanus” and its negative consequences on 
human felicity in Eclogues 6 and 10. In the seventh chapter, the author begins with 
the initial lines (i.e. Ecl. 6.1-12) he calls “generic disavowal” that look forward to the 
erotic adversity traced in Silenus’ song. Here, Davis concentrates on the locution 
“captus amore” and its ambiguous meaning which can signify either the author’s love 
for his literary subject or the reader’s erotic attraction for the author’s literary work 
(i.e. “literary passion” or “amor poeticus”). Thus, the “ideal reader”, who is empha-
tically characterised by Vergil as “captus amore”, is expected to understand the 
oblique criticism on the “pathological sexual desire” which is the central idea in the 
“erotica pathemata” that Silenus’ song will unfold; and most importantly, it is in 
contrast with the Epicurean “natural sexual desire” which can also explain the several 
Lucretian echoes traced in the Eclogue. Before these erotica pathemata, we come 
across a humorous bucolic scene (i.e. Ecl. 6.13-23) which underlines Silenus’ carefree 
sexual liaison with the Nymph Aegle against the obsessive-unhealthy loves (i.e. 
amores insani) described in Silenus’ song. The examination continues with Silenus’ 
song and the two central subjects which according to scholars are reiterated in 
Silenus’ love stories: love and metamorphosis. Davis deviates from this usual typo-
logy suggesting that the metamorphosis element constitutes more often the end in 
those erotic tales (cf. e.g. Scylla and Philomela), concluding also that the “amores” 
are the most characteristic feature in Silenus’ song (cf. e.g. Pasiphae’s amor insanus 
and its negative consequences on human felicity which is not only in contrast to 
Silenus’ Epicurean sexual uoluptas for Aegle but also corresponds to the other 
Silenean love stories which are exempla of this amor type). This view is reinforced 
with Gallus’ induction in the bucolic setting (Ecl. 6.64-73), given that the elegiac 
poet’s “wandering” (i.e. errantem) is closely associated with the behaviour of the 
miserable lover who is looking in despair for his elusive love object. In other words, 
Gallus’ error is originally associated with his erotic adventures and second with his 
enter in Eclogue 6 where he is expected to receive “extraordinary laurels”. The eighth 
chapter is concerned with Eclogue 10 and continues to investigate the insanus amor 
subject which has already been examined in the seventh chapter. Vergil’s criticism on 
the “unbridled elegiac amor” is characteristically described through Gallus’ “emo-
tional drama of fantasy-projection followed by disillusionment”. The unbridled nature 
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of eros is first evident in the Eclogue’s initial verses (1-8) namely, in Arethusa’s 
erotic infelicity which thematises the “unbridled sexual desire”, in Arethusa’s genea-
logy which is closely associated with the amatory context, in Vergil’s “poetic amor” 
for Gallus (i.e. meo Gallo) and eventually in Vergil’s literary gift for Gallus which is 
concerned with “his psychological underpinnings of the anxious-producing desire” 
(i.e. sollicitos Galli amores) within the bucolic scaffolding. Davis nicely observes that 
Gallus’ love is analogous to Daphnis’ “dysfunctional eros” (Id. 1), Corydon’s 
“dementia” (Ecl. 2) and Damon’s “insignus amor” (Ecl. 8); however, the elegiac 
lover’s reaction to the amatory adversity is entirely different. Phoebus clearly dia-
gnoses that Gallus’ amor is insanus (cf. Galle, quid insanis? 22); and Pan’s criticism 
intends to limit its insane nature (cf. ecquis erit modus? 28), thereby stressing the dia-
metrical antithesis between a natural, readily fulfilled, desire and an unnatural, futile 
and insatiable desire or in other words “without limit” (modus) which had a long 
history in the Epicurean taxonomies concerning human desires. Hence, Gallus’ 
insatiable desire is “anathema” for the Epicurean sage and should be limited in order 
to restore to him the ability to get true pleasure (i.e. ‘pura uoluptas’). However, the 
elegiac poet is entirely consonant with the genre which he serves, failing to adopt the 
philosophical solution against erotic adversity offered by Pan and entering into a 
naive erotic fantasy where love is characterised by him only as “furor”. Davis’ ana-
lysis continues by examining the “amatory topoi” traced in the Eclogue, confirming 
not only that the elegiac amor is transmuted in the bucolic locus amoenus but also that 
Gallus will remain subjected to it, excluding in that way any possibility to achieve 
“erotic uoluptas”. The chapter concludes with a brief reference to the vicissitude 
subject which the author relates to Pan’s rhetorical question to Gallus (ecquis erit 
modus?); since true felicity (i.e. “uera uoluptas”) can only be obtained through 
cognitive insight on the nature of eros or in other words through a limit (i.e. “modus, 
peras, finis”) on unruly loves, revealing in that way that Pan’s philosophical (i.e. 
Epicurean) suggestion to Gallus sets in circular schema (similarly to Eclogue 4) the 
problem and its solution. The last chapter constitutes a brief synopsis of the foregoing 
examination, concentrating on its central subject, the alternative ways with which the 
herdsmen react to calamitous situations (i.e. “material dislocation” and “mental 
dislocation” which are correspondingly caused by land confiscations and negative 
love types). Davis explains that this “calamitous loss” subject is the reason for not 
examining Eclogues 3 and 7 where the calamitous loss is emphatically not in the fore-
ground; although the third chapter deals with Eclogue 4 where this theme is entirely 
absent. Furthermore, while Eclogues 3 and 7 deal with the “negative effects which 
invidia has on the equanimity of the herdsmen”, they are still not examined in Davis’ 
monograph. Instead, Davis’ intention is to show that the Lucretian echoes found in the 
Eclogues are not only linguistic-stylistic allusions but most significantly “systematic 
allusions” which are closely associated with the Epicurean school and its ethical 
doctrines. However, the Eclogues should not be characterised as a strictly “didactic” 
collection since Vergil, in contrast to Lucretius, cannot suggest strategies for 
achieving felicity but can only criticise those behaviours which exaggerate adversity 
and misfortune. Davis once again underlines that Vergil’s philosophical studies in the 
Bay of Naples (i.e. “dulcis Parthenope”) explain his familiarity with philosophical 
(Epicurean) ideas. These ideas can more emphatically be traced in “the ‘hard 
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didactism’ of the Georgics and the epic narrative of the Aeneid”, thus confirming that 
Vergil is not an Epicurean, but rather that he uses the Epicurean “summum bonum” as 
a frame of reference for his “interplay of ideas”. This thorough and consistently 
interesting monograph will be extremely helpful for students and scholars whose 
research concentrates on the Vergilian bucolic collection. However, it should be read 
along with several other “codes” found in the Eclogues (i.e. bucolic vs. elegiac genre, 
the locus where singing occurs, the umbra motif and the puer-senex antithesis etc.), 
since the “Epicurean substratum” is certainly not the “unique interpretive code” 
through which we should examine the Vergilian bucolic collection, as Davis nicely 
observes in the end of his book. George C. PARASKEVIOTIS 
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Avec ses Héroides (Epistulae Heroidum), Ovide renouvelle les mythes gréco-

romains en donnant la parole aux protagonistes. Évidemment, à la suite de cette adap-
tation, on ne lit plus une épopée, plus ou moins objective, mais une présentation 
subjective des événements. En outre une partie des événements ne s’est pas encore 
déroulée au moment où les lettres sont situées. De cette façon, le poète non seulement 
se plaît à adapter le récit traditionnel au point de vue subjectif du protagoniste qui 
prend la parole, mais, connaissant la suite des événements (comme d’ailleurs ses 
lecteurs), il peut jouer avec l’ignorance du protagoniste et avec ce qu’il peut prévoir. - 
Après une introduction (entre autres sur les traditions divergentes concernant la guerre 
de Troie, aux p. 5-17), C. Ratkowitsch montre, par une analyse détaillée des textes 
mentionnés dans le titre de son ouvrage (respectivement aux p. 18-55 et 56-76), 
comment le poète augustéen Ovide et le poète chrétien du Moyen Âge, Baudri de 
Bourgueil, ont traité le mythe de Pâris et d’Hélène. Selon C. Ratkowitsch les détails 
du mythe ne sont pas seulement adaptés aux positions respectives de Pâris et 
d’Hélène, mais aussi aux intentions spécifiques d’Ovide et de Baudri de Bourgueil : 
d’une part Ovide, par un renvoi continu au récit de Virgile sur Didon et Énée, vou-
drait faire ressortir qu’on peut manipuler les mythes à des fins idéologiques et 
politiques ; d’autre part Baudri de Bourgueil, qui dans son carm. 154 a défendu une 
lecture allégorique des mythes païens, voudrait faire apparaître que Pâris et Hélène, 
en interprétant le mythe du Iudicium Paridis d’une façon littérale, ont commis une 
faute très grave et sont, à la suite de cette erreur, à l’origine de beaucoup de malheurs 
(voir les p. 67-68). Dans ses carmina 200 et 201, qui sont analysés par C. Ratkowitsch 
aux p. 77-91, Baudri donne son opinion sur l’interprétation chrétienne de la poésie 
païenne ; le poète y démontre entre autres que le lecteur peut tomber dans une lecture 
fautive même dans le cas où le poète a exprimé ses intentions d’une façon explicite. 
Aux p. 92 et suivantes, on trouve la conclusion du livre, la bibliographie, et un index 
locorum. Je veux signaler encore que C. Ratkowitsch, à la n. 25, esquisse une 
nouvelle hypothèse concernant les Métamorphoses, hypothèse qui joue aussi un rôle 
dans l’interprétation que l’auteur nous offre des her. 16 et 17. – Je n’ai pas l’impres-


